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The history of brothers in pop music is as old as the history of pop itself: Brian, Dennis and Carl 
Wilson (The Beach Boys), Ray and Dave Davies (The Kinks), John and Tom Fogerty (C.C.R.), Neill 
and Tim Finn (Crowded House), Michael and John Head (The Pale Fountains), without forgetting 
numerous brother-enemy collaborations such as Lennon/McCartney or Morrissey/Marr. You 
would have noticed at least two missing brothers from the list: Liam and Noel Gallagher (Oasis). 
This is not really an oversight as it would be hard to imagine Guillaume (guitar, vocals) and 
Bertrand (bass, chorus) making the news with their brotherly escapades like the two rogues 
from Manchester… 

Yules is made up of Guillaume and Bertrand Charret. It is a family story, one of brotherly love 
and lineage, as the parental record library was the original source of inspiration. Yules should be 
pronounced “Youless”, the Hispanic tone is a mischievous false lead. Without ever turning into 
musical stereotypes, the universe of Yules is first and foremost Anglo-American and reflects what 
the two sides of the Atlantic were able to produce with the most inspired songwriting from artists 
like Leonard Cohen, Paul McCartney, Bob Dylan, Joni Mitchell… 

Another main difference with the Gallagher brothers; Guillaume and Bertrand would feel terribly 
embarrassed to be considered the equals of their prestigious elders. Nevertheless, listening to 
their two first albums (The Re lease , 2007, and Str ike  a  Ba lance , 2010), it is difficult not 
to contemplate that their subtly of writing might take them down the same path. 
For this new album Guillaume and Bertrand Charret decided return to the source and take on 
the album I ’m Your  Man  by Cohen, 1988, which is considered as his most substantial come 
back work. An album composed of great songs but released at a time where the arrangement 
choices were not that great, with a predominance of synthesizers that does not do justice to the 
beauty of the melodies. Therefore, the songs have been totally stripped bare (that explains the 
‘naked’) by the two brothers: a folk guitar, an acoustic bass and a string quartet.  
 
We rediscover the original beauty of these masterpieces, giving them the timelessness that they 
deserve.  From the outset, with the superb F i rs t  We Take Manhat tan , it is clear that the 
Charret brothers have it all. Nothing is forced with everything flowing straight from the original 
source. Guillaume’s voice is pure and never strained. There are no hints of fake southern 
accents, creaky voices or sharp notes just to be fashionable… It is all refreshing. 



 
Bertrand’s work with the bass is as minimalist as it is brilliant. As for the strings, they bring the 
song to new heights rarely reached. All that follows is in keeping.  You can do nothing to stop 
the hairs on the back of your neck stand on end from sound of the first notes. The delicate 
beauty of A in ’ t  No Cure For  Love,  the suggestive power of Everybody Knows , the 
Take Th is  Wa l tz  of Garcia Lorca or Tower  o f  Song and its Gimmick bell; everything is 
produced with taste, intelligence, coherence and respect for the original work. 
 
We believe that if Cohen would listen to Yules, he would be over the moon. He would see that it 
is possible to breathe new life into forgotten songs, such as Jazz Po l ice  and I  Can’ t  Forget  
that even Cohen does not sing live anymore. He would inevitably enjoy the spirited and 
exhilarated adaptation of his song I ’m Your  Man . 
Beyond the repertoire and the faultless success of the stylistic composition, we are delighted to 
see a band with such humility and good taste. The succession of pop music is taken up by 
geniuses. What a pleasure! 
 

Cyr i l  Cossardeaux/Stéphane Marmain 
Trans lat ion by De lph ine Coeur  
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